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' BOYFRIEND MATERIAL
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Freals”. For it momih s Colloborgrive

Whan we were itill at college, in & conversation with Richard Wertworth. he
prted ot something that retrospectively speaking, paved the way to our
wuy of working with others now. He encousnged us to work within oi peer
groupe. Instead of rying o break out of their level and connect with peopie
abcnr therm in the an world ierardhy we belisve thar the best things come
outt of the commenity of people one sudies with or works alonguicds,
Becmee you e o have the same understanding and sengitivities, ang cas
| refate to them mare drecty

When we wenn at the Slade we were cursting o lof and found oarsehves
defrndng this # our prctice. New that our curatenal practice has
compietely overtaken, we fesl (hat the moet mpactant ghing in this ndistry
[probatly i all felds as well] 5 to just be daar consistent snd Soused. Now
LiangWest has a group of antists that we regularly work with and whom we
durve: @ Jot of faith in. We have a very close collaborative relaticrehip with
theren and try to beep a8 close contact with them ag possaie Vi dcdemnify
with this group of artissy particulaly because they am aur pasrs. Not all
ArTiats loak Lo werk with peophe ot their cwn bevel: many have the potion that
1oy wk with peopie & a higher level will bersfit them miore, elther by
furthering their caseer or opening up doan:. We don't disagree with this
hilion becaise wo somelmes work i this way as well, bai in jerma of

| finding nrrists wham we want to wark with, we loak for an inclinasion 1o
work &1 a recipeocal way W koo fo establish lang-term relaionhin with

| those whe we work with, rather tham act =s some form of publicay toal as

) o Migasine Coordmatar Chrie Brown falks jo proprivtors Theresg Liang

“Models don't exist just
to be copied - we should
ultimately challenge and
reimvent them.”

lomg-term workingg retationships ilow foe 2o many more opportunities of
creative excchange. The relstionship really depends on the person. their
perscmality. thete weck ethic need cur understanding of their work

The artists we regularly work with ane thoee in whom we hme confidence
whetsi considering the longevity of their practice and aspimticrs. Camenunity
seuirds e o Vs ideal, bur LisngWest has became o commanity of artists

= e wint them (o idenlily with one another as well a2 with us not
necessarily i terms of their interesms big in terms af the situasion and
shared idenls

We initaally showed a plece of Prem's work in ‘Overzealoas!, ane of our first
group shows out af’ the Slade. We'd never worioed with hur and were really
armazed at his dedication to the hanging of this ane prece. and we really
apprecisted thes. We regularly saw Prem in social circles and started a
comversanian with him, proposing 1o work towartds an issue of Introducng
{the candine curarosinl publication edited by LiangWest) Wi ware sorsidering
 ‘desggn’ theme because of the nfluences and ansfacts which foanan in his
work. Afber & tirne he said he was misvested in proposing a show called
"Bayiriend Material” This insinndly excited us and from there the disassions
arxd suggestions saned o happen.

The way we wark with people has dewloped info o mual udersanding
that we nll come with our cwn knowledge nnd expenences, even i we were
euncated of similar demes and come Brom similar backgrounds, and that if we
are aped 10 bfinging those together the project ulenarely becomes sronges
This makes it dhverss yet coherent af die s time
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Althaugh [ was familinr with Willkamn and Theresa®s work from being at the
Sl diring the seme period, | didn’t knen thermn personaTly | onby became
aware ol thesr cumatorial partnership throwgh the enline publication
Entroxhucing. | was particalarty intgued by the fact that mamny of the art=is
iy warked with - wene from my own generation - several of whom | had
exhibiced witle of whose waik [ was interested in

When | ‘waa first npproachked absout being in their group show 'Ol
it was & pasticularty busy tme for me. | was working for Tardq Alvi on his
Chisenhale exhibiton a3 well as completing my Master's thesi That yesr
I'd decided to pursue a course in Materiz] and Visus] Calnare (a vangusmd
fiald al anthropology) 28 | waa hoping to recaneile certain questioes which
were arising through oy practice but were nonstheless capable of being
resabved through the work itselll [ was struck by how accommadating
William and Thepssa wene towasnds sach endemaours, and their interest in
b (hese pursuits were shaping my work. | could of cousse identify with
this & the wort of questices | constantly ask el Bacause of thelr cwen
astistic hackgroumd, 1 felt that William and Theress wene better spepoed o
empathise with the wider processes of maling and the Sicltes imolved
in Bustninang o practice. | felt that they were talang an active [rterest oy
Practice as opposed [o sy prrvibegmg what [ was making then and ihere
at that time (this hadn't abwave besh the case with previous collabarmion )
For this redsen §saw themn o moee than just Boilesione, but people | could
potemmially bounoe ideas off

B wns [nirhy recently that | approached thesn with oy idea for ‘Boyiiend
Materssl” 1 plreacy had a vagoe direction of aceme of the peopls | wenbed to
work with. The Gt existed mosthy of my conlempcraries — aniss whose
penctoes appealed 1o me becaise of a panicular personal investment | saw
in their work, and a certadn dispesithen towands maberial - one that perhaps
cormiders polensialities. | wms excied by how' thiz oould develiop as
acenething that retaned a knd of amcbiogmphical relevance to my owr life
anc wore. Althoagh we still st the stage of developing the exnct premise o
ik ahcre: I'r really hapoy sbout some of the convemsations that have
emeped We ame planning & number of periphem! svents that wall reflect
scene of these direchons |0 go slongside the exhibition that will 1ake place
5 September/ Ocoobes ['m confiders that LinngWess will help interpret
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“One of the key things I look for in collaborators
is their recognition of my long-term goals.”

these especially well grven thewr parcoalar inberest in the broader
Converaaons thal develop aroumd contermpomey art, and nkso through

the ondine publication Introducing iteel

| mee the show s a bl eollabarative erdesvois and ore that's not panedy
curannriad, bt artist bed. |'d emoyed o smilar type of infemetion when |
worked for Truck Ast — a moksle galiery space founded by Joseph Frzes
Ihe normachs chamacter af the gallery meant the conben of our exhibkitions
wins constamily charging In many wirys | fesd this has become smonymo
with the Plexibility offered by LiangWest — night froem the lagisthe o foding
or ppropnaie venoe, there an i speciiic bourdaries jed possbilites I'm
exciied by the prospect of ceating something that i ot 50 one-dimensons]
aned fwy viniue of is parrenkin allws me 'o concentrate mare on Ty Al
akang then curating

Cne ol the bey things | would lock for in callshersiam & heir proognition of
ey Bongg-lermm goat. 1S been pood 1o hurvve Wilkam and Theresa's opsnion
throuigh particular developmengs because [ e they were inferesiad for the
right reasana. YWhal's moee, | Ay appreciate thelr vabie and expertse in areas
that affect my pmctics bat don't necessarily motivale me greathy — b the
commiercial side of things | think dee bangwvity of this refanonahde sormess
dloram o i3 ceganie natne and mod pecesarity adbertng 1o amy particular
el bt developing a mode] that suits us AL the moment | doa't fieed that

I tuirve: hadd o resgotiabe ar justify aerything Eecauss ihey inplicithy undermsinnd
ihe ohiectives of my work. With Bepydriersd Mate=inl’ on particular, ['m pleassd
iy e vl ol controd | have, and the posshiitees that exdst for 1= 1o develop
thiz imen something mas than just an exhibition

Frem 2 penversation with Prem Sakib.

PROFILES

When they started working topether 63 fe art students of the Slade
Schoal of Fine art, Theresa Liang and Willam West established a
collabarative working relationship resulting in the establishment of
LlangWest bn 2000, Reirdorcing the relatonships between contempornry
art and contemparary life, they proposs o rew prototype of galeny fora
new gENernlion ol orosm whose artsis spendas are relevant o
cofiternporary [deals. Liang\Wes: work with emerging comtermpornany artists
ofy i perifect-try-project basis. Employing = collaborntive apgroach 1o & and
lhe presentation of an encowmging dssussan between different creathe
uahtifties, they produce exhibétions regularby wighin s divernse enge of
lecations peovidmg warying conltexts far varying concems. LiangWest i
currently working adongsids artist Frem Sahib for thelr upcoming show
Baadriend Material’ scheduled to open in September/Oatober 2000

Prem Sahib was born in London in 1982, He predomizately makes
scuilpbure and since graduating from the Slade School of Fine Art in
2006 has exhibited in London and Europe. His imerest in nosoas of
ETICOLE{eT and preseno® hfe mace manifes) throegh works that precarioushy
fhim wich the viewer, and seemingly esplre towands &n auloromons exisienoe
Eth throuigh thelr matenaln: ared form. His recent wark rellects an interest
in arifacts as & ussque category of object that herdd the cnpacity o
present mitleading hisionographies and redy the immsterial in @ tangile
pirysical form His st recent work has developed a more personal trope,
ukilising thesmes such ae gay cruising, discs and 1he paranarmal as narmti
deice 1o enpage with broader ssues of loss and rescnasce and b fiess
ore mace mesningiul

Later this year Prem Sahiié will begin a thiee-year postgrcunie programrors:s
at the Reoval Acadammy of Am

www. llangwest.com
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